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Zusammenfassung: Angeregt von einer allgemeinen Wiederbelebung der 
Forschung über Filmschauspieler möchte mein Text einige wenig beachtete 
Quellen analysieren und ihren Wert für die Filmwissenschaft erschließen: die 
6FKDXVSLHOKDQGEFKHU GHV 6WXPPÀOP]HLWDOWHUV XQG DQGHUH'RNXPHQWH GLH
PLWGLGDNWLVFKHQ$VSHNWHQGHV)LOPVFKDXVSLHOV]X WXQKDEHQ'HUJHZlKOWH
.RQWH[WLVW,WDOLHQ:HLOGRUWGLH%H]LHKXQJHQ]ZLVFKHQGHP6WXPPÀOPXQG
GHP7KHDWHUGHV -DKUKXQGHUWVEHVRQGHUV VWDUNZDUHQZLUGGLH$QDO\VH
GLHVHU4XHOOHQGXUFKGHQ9HUJOHLFKPLW GHU7KHDWHUVFKDXVSLHO'LGDNWLN GHV
-DKUKXQGHUWVHUJlQ]W
* * *
+LVWRULFDOO\ WKH DFWRU·V SURIHVVLRQ KDV RIWHQ EHHQ FRQVLGHUHG GLVUHSXWDEOH
$SDUWIURPDIHZH[FHSWLRQVLWLVRQO\VLQFHWKHHQGRI WKHth century that the 
social role and the status of  actors began to be revaluated in most European 
FRXQWULHV1,Q,WDO\KRZHYHUWKHVSHFLÀFFRQGLWLRQVRI WKHWKHDWUHGHOD\HGWKLV
SURFHVV2 Appreciation of  actors increased only from the middle of  the 19th 
FHQWXU\GXHWRWKHSKHQRPHQRQRI WKHGrande Attore as well as the incredi-
EOHSRSXODULW\RI RSHUDVLQJHUV3%RWKDVDFDXVHDQGDFRQVHTXHQFHRI WKLV
UHYDOXDWLRQRI WKHSHUIRUPHUVKDQGERRNVIRUZRXOGEHDFWRUVRUSHGDJRJLFDO
notes written by actors themselves started increasing in number in the 19th 
FHQWXU\DQGEHFDPHHVSHFLDOO\SRSXODUGXULQJWKHVHFRQGKDOI RI WKHFHQWXU\4 
7KHDFWRUV·JRDOZDVWREHRIÀFLDOO\UHFRJQLVHGDVOHJLWLPDWHSURIHVVLRQDOVDQG
 &I3HWULQL6DQGUDL’arte dell’attore dal Romanticismo a Brecht. 5RPD/DWHU]DS
 2QWKFHQWXU\WKHDWUHLQ,WDO\VHH0HOGROHVL&ODXGLR7DYLDQL)HUGLQDQGRTeatro e spettacolo 
nel primo Ottocento5RPD/DWHU]D$ORQJH5REHUWRTeatro e spettacolo nel secondo Ottocento
5RPD/DWHU]D
3 Grande Attore is an Italian expression referring to a small group of  extremely popular 19th cen-
WXU\DFWRUVZLWKJUHDWFKDULVPDDQGDQH[WUDRUGLQDU\DELOLW\RQVWDJH6HHHJ/LYLR*LJLLa 
scena italiana: materiali per una storia dello spettacolo dell’Otto e Novecento0LODQR0XUVLD
 &I3HWULQLL’arte dell’attoreSS²
DUWLVWV+DQGERRNVDQGRWKHUSHGDJRJLFDOLQVWUXPHQWVVHUYHGWRGHPRQVWUDWH
that the activity of  actors was based on the rigor of  theory and not only on the 
WUDGLWLRQRI GLUHFWDSSUHQWLFHVKLSRQVWDJH
7KHVDPHKDSSHQHGLQFLQHPDEXWZLWKLQDVKRUWHUSHULRGRI WLPH$WWKH
EHJLQQLQJRI ÀOPKLVWRU\FLQHPDWLFDFWLQJZDVFRQVLGHUHGDQLQDUWLVWLFDFWLYLW\
%XWGXULQJWKHVWKHVLWXDWLRQVWDUWHGWRFKDQJH0DQ\IDPRXVDQGDSSUH-
FLDWHGDFWRUVRI WKHWKHDWUHVWDUWHGWRFRRSHUDWHZLWKWKHFLQHPDDQGPRUH
JHQHUDOO\ WKH LPSRUWDQFHRI  WKHDFWRU LQÀOP LQFUHDVHG5$W WKHVDPH WLPH
SHGDJRJLFDO OLWHUDWXUH RQ DFWLQJ ÁRXULVKHG DQG WKHUH DUHPDQ\ KDQGERRNV
articles and interviews with actors from this period that are addressed to young 
RUDVSLULQJSHUIRUPHUV,QP\SDSHU,ZLOOJLYHDÀUVWDQDO\VLVRI WKLVXQGHU-
H[DPLQHGPDWHULDODQG,ZLOO WU\ WRYHULI\ LWV OLQNVWRWKHHDUOLHUSHGDJRJLFDO
OLWHUDWXUHDLPHGDWWKHDWULFDODFWRUV
7KH ÀUVW LQVSLUDWLRQ IRUP\ DUWLFOH FDPH IURP UHDGLQJ D VDWLULFDO ,WDOLDQ
poem written by TrilussaDSRSXODUSRHWRI  WKHth century who wrote in 
5RPDQ GLDOHFW ©%DVWD ODPRVVDª ©0RYLQJ LV HQRXJKª LV WKH WLWOH RI  WKLV
KXPRULVWLFDQGVXUUHDOLVWLFWH[W,WWHOOVWKHVWRU\RI DPRQNH\WKDWJRHVWRD
SKRWRJUDSKHUEHFDXVHLWZDQWVWREHFRPHDVLOHQWÀOPDFWRU)RUWKLVSXUSRVH
WKHSKRWRJUDSKHUSURSRVHVDVFUHHQWHVWWRWKHDQLPDOZKRDFFHSWV7KHPRQ-
NH\VLPSO\PDNHVDIHZJULPDFHVDQGVFUDWFKHVLWVEHOO\LQIURQWRI WKHFDPHUD
DQGWKDWLVHQRXJKWRREWDLQWKHSKRWRJUDSKHU·VDSSURYDO
%UDYD²VWULOOzHUIRWRJUDIR²%HQRQH 
4XHVWRSH·ID·FDULHUjEDVWDHDYDQ]D 
VHLQDWDSURSULRFR·ODYRFD]LRQH 
Se allarghi mejo certi movimenti 
&KLVVjFKHDUWLVWDFHOHEUHGLYHQWL
%UDYR²7KHSKRWRJUDSKHUVKRXWHG²9HU\JRRG 
7KLVLVIDLUHQRXJKWRPDNH\RXUFDUHHU 
<RXZHUHERUQZLWKDYRFDWLRQ 
If  you stress some moves 
*RRGQHVVNQRZVKRZIDPRXV\RXZLOOJHW7
 &I/HQWR0DWWLD©6SDOOHDOSXEEOLFR/\GD%RUHOOLWUDFLQHPDHWHDWURª,QBianco e NeroYRO
QRSS²
 &DUOR$OEHUWR6DOXVWUL²LVWKHSRHW·VUHDOQDPHDQGWKHSVHXGRQ\P7ULOXVVDLVDQ
DQDJUDPRI KLVVXUQDPH
7 Trilussa: Tutte le poesie0LODQR$0RQGDGRULS$OOWUDQVODWLRQVIURP,WDOLDQDUHPLQH
7KLVSRHPFRXOGDOVREHUHDGDVDQDFWRI UHYHQJHDJDLQVW/HGD*\V7ULOXVVD·VIRUPHUÀDQFpH
ZKRDEDQGRQHGWKHSRHWIRUDÀOPSURGXFHUDQGEHFDPHDÀOPVWDU
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7KHSRHPZDVZULWWHQLQDJROGHQDJHIRU,WDOLDQÀOPDFWRUV'XULQJWKLV
SHULRGWKHVWDUV\VWHPZDVHVWDEOLVKHGDQGPDQ\,WDOLDQVLOHQWÀOPDFWRUVZHUH
DSSUHFLDWHGE\WKHPLGGOHFODVVDXGLHQFH0RUHRYHUVRPHLQWHOOHFWXDOVVWDUWHG
WRFRQVLGHUÀOPDFWLQJDVDQDUWLVWLFDFWLYLW\©%DVWDODPRVVDªWHVWLÀHVWRWKH
UHPDLQLQJSUHMXGLFHVDERXWWKHODFNRI DUWLVWU\LQVLOHQWÀOPSHUIRUPDQFH 
,WLVLQWKHFRQWH[WRI WKHVHSUHMXGLFHVWKDWDFFRUGLQJWR&ULVWLQD-DQGHOOL
WKHSHGDJRJLFDOOLWHUDWXUHDGGUHVVHGWRZRXOGEHDFWRUVRUÀOPIDQVÁRXULVKHG9 
7KLVOLWHUDWXUHZDQWVWRJLYHWKHLPSUHVVLRQWKDWOLNHVWDJHDFWLQJÀOPDFWLQJLV
based on a professional method instead of  just improvisation and unprofessi-
RQDOLVP,WDOVRVKRZVWKHQXPHURXVVNLOOVGHPDQGHGRI WKHDFWRUVLQVSLWHRI 
WKHDEVHQFHRI YRLFHDQGWKHSUHVHQFHRI WKHWHFKQRORJLFDODSSDUDWXV
$V ,PHQWLRQHGEHIRUH WKH VDPHSKHQRPHQRQRFFXUUHG LQth century 
,WDOLDQWKHDWUH7KHQXPEHURI KDQGERRNVHVVD\VDQGDUWLFOHVRQVWDJHDFWLQJ
ZULWWHQGXULQJ WKLVSHULRG LV LPSUHVVLYH ,WDOLDQ WKHDWUHKLVWRULDQVKDYHEHHQ
examining this evidence for a long time and we have a plethora of  studies 
RQLW Their analyses shed light on several important aspects of  19th century 
theatre: 
7KHSHGDJRJLFDOLQVWLWXWLRQVPHWKRGVDSSURDFKHVUXOHVVFKRROV«
A sociology of  actors 
5XOHVFOLFKpVDQGSUHVFULSWLRQVRQDFWLQJVW\OH
Theories of  acting and passions 
Other issues related to the aesthetics and organisation of  spectacle
,QWKHQH[WSDUWRI P\DUWLFOH,ZLOOFRQVLGHUSHGDJRJLFDOZULWLQJVRQFLQHPD
ZLWKWKHDLPRI GHOLQHDWLQJWKHÀUVWIRXUSRLQWVPHQWLRQHGDERYHLQUHODWLRQWR
VLOHQWÀOPDQGDWWKHVDPHWLPH,ZLOOWU\WRFRPSDUHWKHUHVXOWVRI P\DQDO\VLV
ZLWKWKRVHIRXQGE\KLVWRULDQVRI WKHDWUH
 :HPLJKWDOVRPHQWLRQ , TXDGHUQL GL6HUDÀQR*XEELR RSHUDWRUH [7KH1RWHERRNV RI 6HUDÀQR*XE-
ELR&LQHPDWRJUDSK2SHUDWRU@DQRYHOZULWWHQE\/XLJL3LUDQGHOORLQDVDQHJDWLYHFULWLTXH
RI ÀOPDFWRUVDOWKRXJKWKLV LVDGLIIHUHQWFDVHWKDQ©%DVWD ODPRVVDª2QWKHUHODWLRQVKLS
EHWZHHQVÀFWLRQDOOLWHUDWXUHDQGFLQHPDVHH*DPEDFRUWL,UHQH©/RVFKHUPRGLFDUWD
OHWWHUDWXUDVXOFLQHPDQHJOLDQQL'LHFLª,Q/RVFKHUPRGLFDUWDSDJLQHVXOFLQHPD²WREH
SXEOLVKHG$QH[WUHPHO\FULWLFDODUWLFOHRQ,WDOLDQÀOPDFWRUVLV9DVVDOOR2UODQGR©6XJOLDWWRUL
FLQHPDWRJUDÀFLª,Q&LQHIRQRYROQRSS²
 -DQGHOOL &ULVWLQD ©/D WHFQLFD QHOOD UHFLWD]LRQH FLQHPDWRJUDÀFD LO FDVR 3DROR$]]XUULª ,Q
Bianco e NeroYROQRSS²
 6HH2OLYD*DHWDQR/DOHWWHUDWXUDWHDWUDOHLWDOLDQDHO·DUWHGHOO·DWWRUH²1RYDUD'H$JRV-
WLQLSS²$OVRWKH8QLYHUVLWjGHJOL6WXGLGL1DSROLKDVFUHDWHGDQLPSRUWDQW
RQOLQHDUFKLYHGHGLFDWHGWRWKHVWXG\RI DFWLQJVHHKWWSZZZDFWLQJDUFKLYHVLW
Pedagogical institutions
3HGDJRJ\LQWKHVLOHQWÀOPHUDLVDQXQGHUH[DPLQHGDUHDLQÀOPVFKRODUVKLS
DQGWKHUHDUHQRWPDQ\VWXGLHVGHGLFDWHGWRWKLVDVSHFW11,QDQ\FDVHLWFDQ
EHDUJXHGWKDWSHGDJRJLFDOLQVWLWXWLRQVLQ,WDOLDQVLOHQWÀOPVKRZPDQ\UHVHP-
EODQFHVZLWKWKRVHRI WKFHQWXU\,WDOLDQWKHDWUH)LUVWRI DOOWKHPRVWLPSRU-
WDQW WRROV LQ ERWK WUDGLWLRQV ZHUH FHUWDLQO\ WKH GLGDFWLF KDQGERRNV12 They 
ZHUHRIWHQZULWWHQE\DFWRUVZKRGLUHFWHGDFWLQJFRXUVHVRU VFKRROV DQG LW
is possible to deduce the methods of  these schools or the ideas and approa-
FKHVRI WKHLUWHDFKHUVIURPWKHWH[WV)RUH[DPSOHDFFRUGLQJWRWKHVHERRNV
DFWRUVVKRXOGDFTXLUHDJHQHUDONQRZOHGJHRQOLWHUDWXUHKLVWRU\KLVWRU\RI DUW
DQG DHVWKHWLFV DQGPDQ\SDJHV DUHGHGLFDWHG WR WKHVHGLVFLSOLQHV 6RPHRI 
WKHVHKDQGERRNVIHDWXUHSDUWO\LGHQWLFDOFRQWHQWDQGWKHUHDUHVRPHFDVHVRI 
SDUWLDOSODJLDULVP137KHKDQGERRNVDUHQRWWKHRQO\SHGDJRJLFDOLQVWUXPHQWV
DGGUHVVHGWRWKHDWULFDODQGFLQHPDWLFDUWLVWV,QPDQ\FDVHVPHPRLUVHVVD\V
interviews and articles by famous actors also have a fundamentally pedagogical 
IXQFWLRQ14,FDOOWKHVHLQGLUHFWSHGDJRJ\
5HJDUGLQJWKHGLIIHUHQFHVEHWZHHQWKHDWUHDQGÀOP LW LVHDV\WRREVHUYH
the minor professionalism of  cinematic pedagogues and the lower authorita-
tiveness of  cinematic teachings which were carried out in improvised settings 
UDWKHUWKDQDFDGHPLHV)XUWKHUPRUH WKHPRVWIDPRXVWKHDWULFDODFWRUVJDYH
11 &I -DQGHOOL ©/D WHFQLFDQHOOD UHFLWD]LRQHªSS²DQGSDUWLDOO\3LWDVVLR)UDQFHVFR ©/H
LOOXVWULDWWULFLJOLLOOXVWULDWWRUL&RQVLGHUD]LRQLVXOODUHFLWD]LRQHQHOFLQHPDPXWRLWDOLDQRªWR
EHSXEOLVKHG7KLVHVVD\SURYLGHGPXFKXVHIXOLQIRUPDWLRQIRUP\UHVHDUFK,ZDQWWRWKDQN
)UDQFHVFR3LWDVVLRIRUVHQGLQJPHWKHWH[WEHIRUHLWVSXEOLFDWLRQDQGIRUKLVJHQHURXVVXJJHV-
WLRQVRQÀOPDFWLQJ
12 5HJDUGLQJ FLQHPD , FRQVXOWHG WKH IROORZLQJ KDQGERRNV GXULQJP\ UHVHDUFK DW %LEOLRWHFD
0DULR*URPR0XVHR1D]LRQDOHGHO&LQHPD$]]XUUL3DROR&RPHVLSRVVDGLYHQWDUHDUWLVWLFLQH-
PDWRJUDÀFL0DQXDOHWHRULFRSUDWLFR)LUHQ]H6FXROD&LQHPDWRJUDÀFD$]]XUUL>UHYLVHGHGLWLRQ
RI ZULWLQJVSXEOLVKHGLQWKHMRXUQDO7HDWURHGDUWHLQ@$]]XUUL3DROR&RPHVLSRVVDGLYHQ-
WDUHDUWLVWL FLQHPDWRJUDÀFL0DQXDOH WHRULFRSUDWLFR)LUHQ]H6FXROD&LQHPDWRJUDÀFD$]]XUUL
>UHYLVHGHGLWLRQ@6FRFFR*LRYDQQLL‘arte silenziosa: l‘espressione dei sentimenti portati al cinemato-
JUDIR5RPD/X]]DWL*DODVVR5LQR6LPRQHWWL2OLQGR3HUGLYHQWDUHDWWRULFLQHPDWRJUDÀFL
0DQXDOHWHRULFRSUDWLFRSHUJOLDVSLUDQWLGHOO·DUWHPXWD7ULHVWH3DROR)LFKHUD>SDUWLDOSODJLDULVP
RI $]]XUUL·VKDQGERRNSXEOLVKHGLQ@*XHU]RQL*LXVHSSH&LQHVFXRODHSLVWRODUHLOOXVWUDWD
$UWHLQGXVWULDFRPPHUFLRFLQHPDWRJUDÀFR0LODQR(GL]LRQLGHOOD&LQHJUDÀFD%DWWLVWD%HQL-
amino: &RPHVLGLYHQWDDUWLVWL FLQHPDWRJUDÀFL1DSROL&LQH$UV)XUWKHUPRUH,FRQVXOWHG
D KDQGERRN IRU VFUHHQZULWHUV ZKLFK DOVR FRQWDLQHG LPSRUWDQW LQGLFDWLRQV RQ ÀOP DFWLQJ
&KLRVVR5HQ]R&RUVRSHUIRUPDUVLDXWRUHFLQHPDWRJUDÀFR5RPD6FXROH5LXQLWH
13 &I-DQGHOOL©/DWHFQLFDQHOODUHFLWD]LRQHªSS²
14 &I0ROLQDUL&ODXGLR©7HRULHGHOODUHFLWD]LRQHJOLDWWRULVXOO·DWWRUH'D5RVVLD=DFFRQLª,Q
)HUURQH6LURHG7HDWURGHOO·,WDOLD8QLWD$WWLGHLFRQYHJQL)LUHQ]H²GLFHPEUH²
QRYHPEUH0LODQR,O6DJJLDWRUHSS²
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WKHLULQGLUHFWFRQWULEXWLRQVWRSHGDJRJ\LQWKHIRUPRI ERRNVRUPHPRLUV
ZKLOHÀOPDFWRUVSUHIHUUHGDUWLFOHVRULQWHUYLHZVSXEOLVKHGLQ,WDOLDQÀOPMRXU-
QDOV15,QWKLVFRQWH[WLWLVDOVRSRVVLEOHWRÀQGDUWLFOHVRQÀOPDFWLQJDGGUHVVHG
WR\RXQJDUWLVWVDVZHOODVDGYHUWLVHPHQWVIRUÀOPDFWLQJVFKRROVDQGSULYDWH
OHVVRQV$QJHOR3LHUR%HUWRQIRUH[DPSOHDWWHPSWHGWRGHVFULEHWKHQDWXUH
RI ÀOPDFWLQJLQDVHULHVRI SLHFHV7KHVHDUWLFOHVDSSHDUHGÀUVWLQWKHMRXUQDO
,OPDJJHVHFLQHPDWRJUDÀFR in 1913 before they were published in extended form 
in the journal /DYLWD FLQHPDWRJUDÀFDEHWZHHQ WKHPRQWKVRI  -XQHDQG2FWR-
EHU,Q,OPDJJHVHDOVRFRQWDLQHGPDQ\DGYHUWLVHPHQWVE\6HUDÀQD
/DQ]LDQXQNQRZQDFWUHVVZKRRIIHUHGSULYDWHOHVVRQVDWKRPHWRDPHOLRUDWH
WKHDUWRI DGGUHVVLQJWKHH[SUHVVLYLW\RI WKHIDFHZLWKRXWGDPDJLQJLWVEHDXW\
DQGWKHDUWRI PDNHXS5HJDUGLQJSHGDJRJ\LQMRXUQDOVWKHÀUVWUHVXOWVRI P\
LQTXLULHVDUHLQWHUHVWLQJEXWUHVHDUFKLV\HWWREHFRPSOHWHG
A sociology of  actors
3DROR$]]XUUL·VKDQGERRN&RPHVLSRVVDGLYHQWDUHDUWLVWLFLQHPDWRJUDÀFLSXEOLVKHG
LQDQGWKHQUHYLVHGLQLVDJRRGH[DPSOHRI WKHYDOXHRI SHGDJR-
JLFDOOLWHUDWXUHIRUUHFRQVWUXFWLQJWKHELRJUDSK\VRFLDOVWDWXVPHQWDOLW\FDUHHU
DQG WUDLQLQJ RI  ÀOP DFWRUV17 ,Q WKH VHFRQG DQGPRUH GHHSO\ LQ WKH WKLUG
HGLWLRQRI KLVKDQGERRN3DROR$]]XUULDPLQRUDFWRUDQGGLUHFWRURI ÀOPV
refers to his biography with accounts of  his education as an actor in a small 
operetta HQVHPEOHKLVFKRLFHWREHFRPHDÀOPDFWRUDQGKLVLPSUHVVLRQVRI 
WKHÀUVWSDUWRI KLVFDUHHUZLWKWKHVRFLHW\$PEURVLRLQ7XULQ,QWKHIRUHZRUG
WRKLVKDQGERRNV$]]XUULGHIHQGVÀOPDFWRUVDQGFODLPVWKDWÀOPDFWLQJLVDQ
DUW/LNH7ULOXVVDDQGPDQ\RWKHUVKHGLGQ·WWKLQNWKDWEHLQJDJRRGDFWRULQ
ÀOPZRXOGEHGLIÀFXOWDWÀUVW©>,@KDGFRQVLGHUHGWKLVDUWH[WUHPHO\HIIRUWOHVV
and I had supposed that four grimaces would have been enough to be a good 
DFWRUª+HRQO\FDPHWRXQGHUVWDQGWKHSHFXOLDULWLHVRI ÀOPDFWLQJDQGWKH
GLIIHUHQFHVWRDFWLQJLQWKHWKHDWUHDIWHUKDYLQJVKRWKLVÀUVWPRYLH$]]XUUL
15 &I %HUWLQL )UDQFHVFD ©'HOO·LQWHUSUHWD]LRQH /·DUWH H JOL DWWRUL QHO FLQHPDWRJUDIR 3DUOD
)UDQFHVFD %HUWLQLª ,QL’Arte muta YRO   QR  %RUHOOL /\GD ©/D FLQHPDWRJUDÀD
PRGHUQDª,QIl TempoYROQR%RUHOOL/\GD©%HOOH]]DHGHOHJDQ]Dª,QL’Arte 
mutaYROQR²7KHVHDUWLFOHVDUHSXEOLVKHGLQ-DQGHOOL&ULVWLQDLe dive italiane del 
cinema muto3DOHUPR/·(326
 2QWKLVLQWHUHVWLQJSHUVRQDOLW\RI ,WDOLDQVLOHQWFLQHPDVHH*ULIR0DUFR©$QJHOR3LHUR%HU-
WRQFLQHÀORDSSDVVLRQDWRFLQHDVWDPDQFDWRª,Q,PPDJLQH²1RWHGL6WRULDGHO&LQHPDYRO
QRSS²
17 -DQGHOOL©/DWHFQLFDQHOODUHFLWD]LRQHªSS²
 $]]XUUL&RPHVLSRVVDGLYHQWDUHS
DOVRJLYHVXVDQLGHDDERXWWKHFUHDWLYHUROHRI DFWRUVLQÀOP,QDFKDSWHUGHGL-
FDWHGWRPHPRULVDWLRQKHUHIHUV WRWKH LPSRVVLELOLW\IRUÀOPDFWRUV WRUHDG
DVFHQDULREHIRUHVKRRWLQJ7KHUHDVRQIRUWKLVLVVLPSOHIHDURI SODJLDULVP
)LOPDFWRUVPXVWWKXVKDYHERWKJRRGPHPRU\DQGWKHDELOLW\WRLPSURYLVH,Q
IDFWWKH\GLGQRWUHFHLYHPDQ\LQVWUXFWLRQVIURPGLUHFWRUVRUdirettori di scena
ZKRZHUHPRVWO\XQWUDLQHG LPSURYLVLQJmetteur en scène<HW LQ VSLWHRI  WKH
GLUHFWRU·VODFNRI SURIHVVLRQDOLVPÀOPDFWRUVPXVWREH\KLPRUKHUDFFRUGLQJ
WR$]]XUUL
7KH JXLGLQJ UROH RI  ÀOP GLUHFWRUV DQG WKHLU LQFUHDVLQJ SURIHVVLRQDOLVP
VHHPVWRHPHUJHLQODWHUKDQGERRNVIRUH[DPSOHLQ5LQR*DODVVRDQG2OLQGR
6LPRQHWWL·V3HUGLYHQWDUHDWWRULFLQHPDWRJUDÀFL0DQXDOHWHRULFRSUDWLFRSHUJOLDVSLUDQWL
dell’arte mutaDSDUWLDOSODJLDULVPRI $]]XUUL·VZRUNDQGLQ%HQLDPLQR%DWWLVWD·V
ODVWKDQGERRNHQWLWOHG&RPHVLGLYHQWDDUWLVWLFLQHPDWRJUDÀFLZKLFKZDVSXEOLVKHG
DWWKHHQGRI ,WDOLDQVLOHQWÀOPHUD$FFRUGLQJWRWKHVHZRUNVWKHGLUHFWRUV
are the only people who have the technical and artistic competence to lead the 
entire troupe and their authority seems to have increased to the detriment of  
WKHDFWRUV·LQGHSHQGHQFH
Acting style 
+DQGERRNVHVVD\VDQGPHPRLUVIURPth century Italian theatre sometimes 
DSSHDUWRFRQWUDGLFWRWKHUHYLGHQFHVXFKDVFRQWHPSRUDU\UHYLHZVRUSLFWXUHV
They often present a sort of  acting style grammar that seems too rigid to illus-
WUDWHWKHDUWRI VLQJOHSHUIRUPHUVDQGWKH\DUHDGGUHVVHGWRQRQSURIHVVLRQDO
DFWRUV1HYHUWKHOHVVWKHVHVRXUFHVDUHFHUWDLQO\XVHIXOIRUUHFRQVWUXFWLQJVW\-
OLVWLFWKHDWULFDOVWHUHRW\SHV7KLVLVWKHFDVHZLWK$ODPDQQR0RUHOOL·VIDPRXV
KDQGERRN D VRUW RI  GLFWLRQDU\ RI  SDVVLRQV FRPELQHGZLWK VSHFLÀF ERGLO\
SRVHVDQGJHVWXUHV19 
6LOHQWÀOPKLVWRULDQVDUHOXFNLHUWKDQWKHDWURORJLVWVLQWKDWWKH\FDQVRPH-
WLPHVUHIHUGLUHFWO\WRSHUIRUPDQFHIRUVW\OLVWLFDQDO\VHVRI DFWLQJ3HGDJRJLFDO
HYLGHQFHUHODWHGWRÀOPFDQEHXVHGWRFKDVHWKHVRXUFHVDQGWKHUHDVRQVIRU
VRPHVW\OLVWLFRSWLRQV7KH\DUHDOVRXVHIXOIRUUHFRQVWUXFWLQJDVRUWRI LGHDO
DFWRU$WWKLVVWDJHRI P\UHVHDUFKWKHLGHDODFWRUDVVXPHGE\WKHPDQXDOVLV
JHQHUDOO\LQFOLQHGWRDJHQHULFDQGVRPHWLPHVFRQWUDGLFWRU\QDWXUDOQHVVVORZ-
19 0RUHOOL$ODPDQQRProntuario delle pose sceniche0LODQR%RQRPLH6FRWWL7KLVKDQGERRN
ZDVLQSDUWLQÁXHQFHGE\-RKDQQ-DFRE(QJHO·V,GHHQ]XHLQHU0LPLN²WUDQVODWHG
LQWR,WDOLDQLQ(QJHO·VZRUNSOD\HGDIXQGDPHQWDOUROHLQWKH,WDOLDQSHGDJRJ\DQGWKHRU\
of  acting during the 19thFHQWXU\
 6LOHQW)LOP7KHDWUHDQGWKH3HGDJRJ\RI $FWRUVLQ,WDO\Mattia Lento
QHVVRI JHVWXUHVVWDWXHVTXHDQGSLFWRULDOSRVHVIDFLDOPRELOLW\DQGDNLQGRI 
acting based on dramatic situations or the representation of  passions rather 
WKDQWKHGHÀQLWLRQRI FKDUDFWHU,QVRPHFDVHVÀOPDFWRUVDUHVXSSRVHGWR
have abilities of  self-direction as well: they have to control their position in 
relation to other actors and they have to pay attention to their exposure to 
OLJKW210RUHRYHUWKHLGHDODFWRUVKRXOGEHDWKOHWLFEHDEOHWRFDUHIRUKLVKHU
PDNHXSDQGEHDEOHWRGLHLQDSURSHUZD\ÀJ
)LJ7KHLPSRUWDQFHRI VWDWXHVTXHLFRQRJUDSK\LQGHÀQLQJ
WKHDFWLQJVW\OHLQ*XHU]RQL·VKDQGERRN
Theories of  acting and passion 
The theories of  acting lead me to the central argument of  my paper where 
I try to show how the connection between the theatrical and cinematic tra-
GLWLRQVZDVSDUWLFXODUO\VLJQLÀFDQW7KHVHFRQGKDOI RI  WKHth century is a 
JROGHQDJHIRUWKHDWULFDODFWRUVLQ,WDO\7KHJHQHUDWLRQRI WKHVRFDOOHGGrande 
Attore KDGDJUHDWLPSDFWRQWKHDWUH(UQHVWR5RVVL$GHODLGH5LVWRULDQG7RP
PDVR6DOYLQLZHUHYHU\VXFFHVVIXORQVWDJHDQGQRWRQO\LQ,WDO\7KH\FRXOG
GHOLJKWIRUHLJQDXGLHQFHVZLWKWKHLUERG\ODQJXDJHDQGFKDULVPD7KH\NQHZ
SHUIHFWO\ KRZ WR SURYRNH DQ HPRWLRQDO UHVSRQVH IURP WKH DXGLHQFH 7KHLU
WHFKQLTXHRI  DGGUHVVLQJ WKH VSHFWDWRUVZDV FRQVLGHUHGSHUIHFW<HW GHVSLWH
WKHLUWHFKQLFDOVNLOOWKH\ZHUHQRWFRQVLGHUHGFROGRU©GLGHURWLHQQHª22 perfor-
 7KLVLVDW\SLFDOFKDUDFWHULVWLFRI $ODPDQQR0RUHOOL·VKDQGERRNDQGRI PDQ\RWKHUVSXEOLVKHG
GXULQJWKDWSHULRG&I2OLYDLa letteratura teatrale italianaS
21 &I*XHU]RQL&LQHVFXRODLOOXVWUDWDSS²
22 In his essay Paradoxe sur le comédienRQHRI WKHPRVWVLJQLÀFDQWVWDWHPHQWVRQDFWLQJLQWKH
:HVWHUQZRUOG'HQLV'LGHURWDUJXHGWKDWJUHDWDFWRUVPXVWSRVVHVVMXGJPHQWDQGSHQHWUDWLRQ
PHUV²RQWKHFRQWUDU\WKH\ZHUHSHUFHLYHGDVSDVVLRQDWHDFWRUVHPERG\LQJ
DQG OLYLQJ WKHLU VWDJH UROHV7KLV HTXLOLEULXPEHWZHHQKHDGDQGKHDUW WHFK
QLTXHDQGIHHOLQJVLVLQIDFWW\SLFDORI WKHWKHDWUHRI WKHHQWLUHFHQWXU\DQGLV
UHÁHFWHGLQWKHSHGDJRJLFDOOLWHUDWXUH7KHSHGDJRJXHVGHOLQHDWHGDSDVVLRQDWH
DQGFUHDWLYHDFWRUEXWDWWKHVDPHWLPHWKH\SURSRVHGDULJLGFRGLÀFDWLRQRI 
IHHOLQJVDQGDVVRFLDWHGJHVWXUHVDVZHOODVWKHXVHRI YRLFHIDFLDOH[SUHVVLRQV
HWF7KHHPRWLRQDOLVPRI WKHLULGHDVHHPHGWREHLQFRQÁLFWZLWKWKLVULJLG
FRGLÀFDWLRQ23 
7KHÀOPSHGDJRJXHVUHSHDWHGO\GHFODUHGWKHVSHFLÀFQDWXUHRI ÀOPDFWLQJ
DVRSSRVHGWRVWDJHDFWLQJ$]]XUULDQGRWKHUVXQGHUVWRRGIRUH[DPSOHWKH
VSHFLÀFLW\RI IDFLDODFWLQJLQÀOPÀJ24)RU&ULVWLQD-DQGHOOL$]]XUUL·VFRQ
FHSWLRQRI ÀOPDFWLQJZDVQRWIDUIURP:DOWHU%HQMDPLQ·VLGHDRI ÀOPDFWLQJ
DVDVHULHVRI RSWLFDOWHVWVZKLFKWKHDFWRUPXVWXQGHUJR25-DQGHOOL·VFRPSDUL
VRQVHHPVWREHDELWKDVW\EXW$]]XUULDQGWKHRWKHUÀOPSHGDJRJXHVZHUH
certainly conscious of  the peculiarity of  acting in front of  a camera and with 
YDU\LQJVKRRWLQJGLVWDQFH1HYHUWKHOHVVLWLVWKHWKHVLVRI WKHODVWSDUWRI P\
DUWLFOHWKDWWKHÀOPSHGDJRJXHVDJDLQEDVLFDOO\SURSRVHGERWKDQHPRWLRQD
OLVWPRGHODQGDULJLGFRGLÀFDWLRQRI H[SUHVVLYLW\ERUURZHGIURPWKHHDUOLHU
WKHDWULFDOSHGDJRJXHV,QIDFWGHVSLWHWKHREYLRXVGLIIHUHQFHVÀOPSHGDJRJ\
ORRNHGEDFN WRth FHQWXU\ WKHDWUH IRU LWV WKHRULHVRI DFWLQJ DQG WKHDFWRU
resulting from this theorisation is a confusing mix of  passionateness and adhe-
UHQFHWRFRGHV
The emotionalist theory is the principle approach of  Simonetti and 
*DODVVR·V KDQGERRN ,Q D FKDSWHU GHGLFDWHG WR WKH SV\FKH DQG WKH FLQHPD
WRJUDSKWKHODQJXDJHDQGSHGDJRJLF topoi closely follow those of  theatrical 
SHGDJRJXHV7KH\VXJJHVWWRDFWRUVDGHHSVWXG\RI WKHLULQWHULRULW\WKH\WDON
DERXWVSRQWDQHLW\FUHDWLYLW\DQGVDFURIXRFRKRO\ÀUHDVDEDVLVIRUÀOPDFWLQJ
WKH\GHFODUHWKDW©DOOWKHSDVVLRQVH[FHSWWKHPRVWVKDPHIXOVKRXOGEHH[SHUL
HQFHGE\DFWRUV>«@,WLVGHPRQVWUDWHGWKDWWKHPRVWFRPPXQLFDEOHSDVVLRQV
DUHWKRVHZKLFKDUHH[SHULHQFHGª$WWKHVDPHWLPHWKH\SURSRVHDVRPH
ZLWKRXWVHQVLELOLW\
23 2QWKHELUWKRI HPRWLRQDOLVPWKHRU\LQ:HVWHUQVRFLHW\VHH9LFHQWLQL&ODXGLR©'D3ODWRQH
D3OXWDUFR/¶HPR]LRQDOLVPRQHOODWHRULDGHOODUHFLWD]LRQHGHOPRQGRDQWLFRªKWWS
ZZZGUDPPDWXUJLDLWVDJJLVDJJLRSKS"LG &ODXGLR9LFHQWLQLLVRQHRI WKH
PRVWLQÁXHQWLDO,WDOLDQKLVWRULDQVRI WKHDWULFDODFWLQJDQGKHZURWHPDQ\FUXFLDOHVVD\VRQWKLV
VXEMHFW 
24 7KHKDQGERRNVDOZD\VFRQWDLQH[HUFLVHVIRUWUDLQLQJWKHIDFLDOPXVFOHVVHHÀJ
25 &I-DQGHOOL©/DWHFQLFDQHOODUHFLWD]LRQHªS
 *DODVVRHWDO3HUGLYHQWDUHDWWRULFLQHPDWRJUDÀFLS
 6LOHQW)LOP7KHDWUHDQGWKH3HGDJRJ\RI $FWRUVLQ,WDO\Mattia Lento
ZKDWQDLYHFRGLÀFDWLRQRI IDFLDOH[SUHVVLRQVDQGDFFRPSDQ\LQJH[HUFLVHV7KH
PRGHO IRU WKLV LV$]]XUUL·V KDQGERRN ,Q DGGLWLRQ WR WKH UHSUHVHQWDWLRQ RI 
LQGLYLGXDOIHHOLQJVWKH\DOVRVXJJHVWH[HUFLVHVWRLPSURYHWKHHIÀFLHQWDQGSUR
SHUFKDQJLQJRI IDFLDOH[SUHVVLRQV7KHVHH[HUFLVHVDUHEDVHGRQLPSUREDEOH
GUDPDWLFVLWXDWLRQV,QRQHH[DPSOHWKHDVSLULQJDFWRUVKRXOGVWDQGLQIURQW
RI DPLUURUDQGLPDJLQHEHLQJMR\IXOLQDJURXSRI KDSS\DFTXDLQWDQFHVKHD
ULQJDIULHQGZKRWHOOVDIXQQ\VWRU\UHPHPEHULQJKLVGHDGPRWKHUDQGDWWKH
HQGVHHLQJERWKKLVFKLOGDQGKLVZLIH(YHU\VLQJOHHYHQWRI WKLVVHULHVVKRXOG
SURYRNHDGLIIHUHQWIHHOLQJMR\IXQVDGQHVVDQGDJDLQ MR\DQGHYHU\IHH
OLQJVKRXOGEHGHSLFWHGE\DGLIIHUHQWIDFLDOH[SUHVVLRQÀJ²7KHPHWKRG
PLJKWQRWEHYHU\HIÀFLHQWEXWWKHH[HUFLVHVKRZVWKHSHGDJRJXHV·DZDUHQHVV
RI WKHGLIÀFXOW\RI FKDQJLQJH[SUHVVLRQVLQÀOPDFWLQJSDUWLFXODUO\LQFORVH
XSV7KHUHDUHPDQ\H[DPSOHVLQVLOHQWÀOPZKHUHDFWRUVFDQQRWSURSHUO\GHDO
ZLWKORQJWDNHVLQFORVHXSDQGFKDQJHVRI IDFLDOH[SUHVVLRQV27 The low cut-
WLQJUDWHFHUWDLQO\VWLPXODWHGWKHDFWRUV·FUHDWLYLW\EXWVRPHWLPHVLWFRQVWLWXWHG
FRQVLGHUDEOHGLIÀFXOWLHV
$QRWKHU,WDOLDQSHGDJRJXH*LXVHSSH*XHU]RQLSURPRWHGWKHLGHDRI DQ
actor capable of  ignoring his own personality in order to embrace the passions 
RI KLVFKDUDFWHU)LUVWWKHDFWRUKDVWRFROGO\DQDO\VHWKHSV\FKRORJLFDOVLWXD
WLRQKHLVJRLQJWRSOD\DQGWKHQWKHTXDOLWLHVRI KLVW\SH$IWHUWKHVWXG\RI 
KLVRZQFKDUDFWHUWKHDFWRUVKRXOGVWDUWDQRWZHOOVSHFLÀHGSURFHVVRI ©VHOI 
VXJJHVWLRQªZKLFKOHDGVWRWKHVKDSLQJRI ©DQDUWLÀFLDOVRXOª 
*XHU]RQLZLWKKLVPL[WXUHRI HPRWLRQDOLVPDQGFROGQHVVSURSRVHVDVRUW
RI LQFRPSOHWH6WDQLVODZVNLPHWKRGLQFRPSOHWHEHFDXVHKHGLGQRWIXOO\GHYH
ORSWKHIXQGDPHQWDOFRQFHSWRI HPRWLYHPHPRU\*XHU]RQL·VPDQXDOLVFHU
WDLQO\WKHPRVWLQWHUHVWLQJDQGVHULRXVDSUHFLRXVGRFXPHQWLQWKHKLVWRU\RI 
VLOHQWFLQHPD+RZHYHU WKHDXWKRUGRHVQRWDEDQGRQ WKH ULJLGFRGLÀFDWLRQ
RI H[SUHVVLYLW\7KHIDFLDOH[HUFLVHVDUHDFFRPSDQLHGE\ERWKJUDSKLFUHSUH
VHQWDWLRQV DQG SKRWRV 5DWKHU XQXVXDOO\ WKH KDQGERRN DOVR FRQWDLQVPDQ\
SLFWXUHVRI  ,WDOLDQÀOPSHUIRUPHUVRI  WKHV7KLV OHDGVPH WRP\ÀQDO
SRLQWZKLFKLVDOVRDFULWLFLVPRI SHGDJRJ\LQ,WDOLDQ(DUO\&LQHPD'HVSLWH
WKHJUHDWLPSRUWDQFHRI VRPHUHPDUNV RQWKHQDWXUHRI ÀOPDFWLQJDQGWKH
27 ,QD VHTXHQFHRI MA L’AMOR MIO NON MUORE! ,/\GD%RUHOOL·VGHEXWÀOP WKH VWDU
FOHDUO\KDVGLIÀFXOWLHVLQGHDOLQJZLWKDORQJWDNHLQFORVHXSLQSDUWLFXODUZLWKFKDQJLQJIDFLDO
H[SUHVVLRQV%HQ%UHZVWHUDQG/HD-DFREVKRZHYHUKDYHDGLIIHUHQWRSLQLRQRQ%RUHOOL·VSHU
IRUPDQFH7KH\DQDO\VHWKLVVHTXHQFHLQ%UHZVWHU%HQ-DFREV/HD7KHDWUHWR&LQHPD6WDJH
3LFWRULDOLVPDQGWKH(DUO\)HDWXUH)LOP2[IRUG2[IRUG8QLYHUVLW\3UHVVSS²
 &I*XHU]RQL&LQHVFXRODLOOXVWUDWDS
KLVWRULFDOYDOXHRI WKHLUZRUNV,WDOLDQSHGDJRJXHVRI ÀOPDFWLQJZHUHPRUH
QRUPDWLYHWKDQGHVFULSWLYHLQWKHLUWKHRU\7KHLUFRQVFLRXVQHVVRI WKHVSHFLÀF
QDWXUHRI ÀOPDFWLQJZDVQRWDFFRPSDQLHGE\DUHQHZHGWKHRUHWLFDOKRUL]RQ
1HYHUWKHOHVVWKHLUZRUNVVKRZKRZHDUO\DQGVLOHQWFLQHPDWULHGWRVKDSHLWV
RZQLGHQWLW\XQGHUWKHLQÁXHQFHRI RWKHUDUWV
)LJ$]]XUUL·VYLVXDOLVDWLRQRI KLVPXVFOHH[HUFLVHV
aimed at improving the mobility of  facial expressions 
 Mattia Lento
)LJ²7KHH[HUFLVHIURP*DODVVRDQG6LPRQHWWL·VKDQGERRN
